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1. Introduction and Opening Remarks
FIZA:  Welcome to Fizapata. So, welcome to Fizapatan's sic teaching portfolio for PGCIT.com. Today we are with Ask Steve or Steve Goldsmith, the upcoming debutant writer from Costa Rica who has debuted already this year with so many amazing books, most of which I've already read and reviewed both on Goodreads and Amazon. And I keep on speaking about them on insaneowl.com. etc. But today we are specifically going to be talking about one book of his which really touched my heart which is about a neurode divergent sic child a student of Steve himself and that book is  Dear Diary  by Steve Goldsmith the story of Justin Case and I leave it now it's all up to you Steve tell us the story of  Dear Diary  and how you went about writing it and tell us more about this very special neurode divergent child and student of yours just in case.STEVE:  Roger that pizza sic. Thank you so much for the invitation. Hello to everybody. So I'm Steve Goldsmith. I have 67 years. I retired to Costa Rica from the United States about seven years ago. I um didn't start writing until I retired and I didn't intend to publish. But last year in October I decided to publish. I created three full-length novels. This is the third of the three. Two short story collections. And I have other projects in progress. Fisa sic has read almost everything that I've written and she always says wonderful things. I don't know that I believe her, but I appreciate every single word that comes off of her diaper sic.FIZA:  Laughs I believe it.
2. Steve Goldsmith’s Background and Path to Writing
STEVE:  Okay. Okay. So, about my background. Okay. I I I I was a mess as a kid. I grew up as a in a military family. I was a juvenile delinquent. I uh had a baby when I was 16. My girlfriend had a baby when I was 16. She was 15. I joined the military. I spent 10 years in the military. I earned a bachelor's in math. math sic while I was an enlisted man, a masters in compsai sic while I was an officer. Then I moved over to Silicon Valley. Had the long hair, handsome, long hair, green silk trench coat, all the normal stuff you think about. I had the black sports car. I had 10 years at Silicon Valley. I hit pretty big. And then I moved on to a research triangle park in North Carolina. 10 years there, about a dozen years in in Portland, Oregon before I finally retired. During my later years, in my 40s, I I was doing very well. I had a nice consulting business and I decided to get a master of education degree from North Carolina State. I completed the masters and I took a three-year contract teaching in the mountains of Virginia. Very poor people, kids without nutrition security, lots of special needs kids. And my specialty was mathematics and my course load was aimed towards the special ed kids with some ongrade level uh units as well.
3. The Inspiration Behind  Dear Diary : Justin Case
STEVE:  The special ed kids were the ones who I fell in love with. They were amazing to a person, every single one. And special needs, special needs in the United States. I don't know how how that's measured in other parts of the world, but special needs included kids with ADHD, what we called at the time asberers sic, people on the autism spectrum. I had one girl who uh who was incredible. She had spinobipida sic, confined to a wheelchair, unable to use her hands. She had one foot that was mobile. She used that to operate a a graphing calculator. Um she all of these kids had one thing in common. They wanted to learn whether other teachers believe that or not. I had a student I call him just in case sic because that's funny to me. Just in case. He's a 12-y old kid, non-verbal, dyslexic, largely non-verbal, I'm sorry, dyslexic, and uh um what we called at the time asperers. So low on the autism spectrum. He and I connected through books.STEVE:  In my math class, he would bring books to class and read them in class. In his English class, he would be sent to detention if he didn't put the book away. In my class, I started reading the same book. So, we set up a channel, a channel where he was connecting with me on a level below anything that can be that could be really sensed, but I sensed it. Pauses He was reading the the  Game of Thrones  series. I hadn't read them. I didn't say anything to him; I just walked in one morning, opened the same book, and turned to the same page. I saw his eyes flicker and he boom connected immediately.STEVE:  Over those years he opened up more and more became more verbal and he shared with me his dream diaries. Now I don't have those books I I have not written any of his material it's all my own material but I was inspired by him the idea that he was living a life parallel to his real life by journaling dreams that he shared with nobody but me. In a parent teacher conference I coached the parents on how to get him to open up to them and by the end of the second year he was sharing the diary entries pretty regularly with his parents which I took as a big big win for this kid.
4. Structural Analysis of the Book
STEVE:  So the structure that I put together to try to capture the voice of Justin was to do a 42-day diary and 42 days is because I'm a Douglas Adams fan and it makes me smile when I think about the number 42. So it each day from his 12th birthday—FIZA:  Interjecting what's that? Same here. Same here. Douglas fan. Douglas Adams fan. Yes.STEVE:  Yeah. Douglas Adams. I love him. Hopefully, you'll notice, you notice, Fisa, when you read the dream sequences, everyone has got a Douglas Adams inspired subtitle. It's just nonsense subtitles. Each morning he inscribes some number of words to describe the previous day... and then he sets down in a in a short story form, flash fiction form, 666-word dreams. Now, every dream is a story in its own, right? Every dream is a story its own. It's got a title. It's got a subtitle which contains Easter eggs. It's got a first word, which is another series of Easter eggs. In fact, there's an 84-word poem which is disclosed at the end which which is made up of the in the structure of the first word of the subtitle and the first word of each stream sic. That's just for fun.FIZA:  I was wondering about that. I was wondering about that. Why?STEVE:  My my minor was in theology and I guess in my head when I was trying to decide on the word count... well, I had written two novels already. I felt like I was too wordy and I said okay my next novel I'm going to use flash fiction as a device in order to train myself. I decided to go with 666 because it's provocative and it's also a little bit hard. But during the writing process, it was so cool. The first five or six that I wrote, I agonized over. And the last 35 or so, they were coming out in 10 or 12 minutes. I made a sketch and then I wrote I'd landed 664 668 for every one of them.STEVE:  As part of the structure, the dreams are in one of three categories:
· Future Justin:  Throughout the 42 dreams, Justin is dreaming about future developments in his life—like winning a spelling bee or getting a masters in math—and that those future developments inform his daily life.
· Storybook and Movie Informed:  Helping Justin to make sense of the stimulation he was getting from books and movies. There's one from the dog Yeller's point of view, one about  Jungle Book , and a mixture of  Cinderella  and  Charlotte's Web .
· Sensory-focused:  These dreams are intended to show how a neurode divergent think a kid sic processes their information. He is bombarding himself with sensations and working through his reactions to the sensations.
5. Pedagogical Philosophies and Classroom Inclusion
FIZA:  Inquiry regarding inclusion and classroom methods in India vs. the USSTEVE:  I prepared these thematic pillars in order to guide our discussion a little bit. First of all, I want to talk about the dynamics of an interior voice... I want to talk about my own classroom experiences around practical inclusion. Okay, it's extraordinarily difficult... I call that if if you don't mind my coin phrase here, the term, I call that mass individuation. Mass individuation because for all of these kids, they have the same assignment. They have an absolute the absolute freedom to execute the assignment in the way that reflects them the best.STEVE:  Leans forward You have to think out of the box. But in a public school, you have to keep one foot firmly in the damn box, right? That that was always the struggle. You must be innovative but respect the administration's need for the box.FIZA:  Can you tell me more about "diagnostic flattening"? I picked that up in your notes.STEVE:  Well, to be diagnostic flattening sic from the reading that I've done is the idea that because a practitioner has many many preconceptions about a topic... there's a tendency to simplify the diagnosis, hence flattening the potential impact of the diagnosis. Right? Because to say that that Justin was a autistic sic and that he without talking about him being dyslexic... is a flattening of the overall person. It's simplifying to have an easy thing to treat.STEVE:  Regarding Classroom Management If the kids are being rowdy, okay, the kids are not paying attention, there's one word that gets full attention back on you. Seventh and eighth graders. Underpants that word. And how? Tell me. Sing-song voice Underpants. Let's sing that. Okay. Me. I say underpants. All this. What? What? Laughs Immediately. For middle school kids.STEVE:  Regarding Active Learning I would take them out to where the buses park, big big open lot with buses... I want number lines... I would take the kids out there and we were doing simple uh simple arithmetic really simple arithmetic using positive and negative... If the first number is positive, you turn right. You take three steps... Plus, so you don't move. -2 two steps backwards what's your answer is one. And then I encourage them to use their fingers. I mean on your desk, one, two, three. Don't turn negative. Fingers for math, it works.STEVE:  Regarding the Form A Project On the first day before any material was presented, I would give the end of unit exam. If you got an A on that exam, right? You were in the couch with a little tea service, okay? And you would do whatever you want to do... If you demonstrate mastery of the material before the first day of teaching, I am not going to make you sit through weeks of learning something you already know.STEVE:  Regarding Classroom Animals I always kept an iguana or a snake in the classroom. All right. Always. Always. And the idea the idea was when I gave an exam, whoever had the best score... they sat in my little living room area in the corner where the snake or the iguana was and they got to commune with the animal for the whole period instead of sitting through class.STEVE:  Regarding the Reproduction Room The principal and the teacher... they were caught coming out of the copy room... organically in the school kids started referring to it as the reproduction rooms. Laughs And there was a girl, Lisa Wood. She fell pregnant in eighth grade. Horrible. So they called her "Lisa Did." That was her new name. It's smart, but sad. Sad for Lisa.
6. The Memoir:  Elma Kramer
STEVE:   Elma Kramer ... which you might note as remarkable backwards. Remember, I'm dyslexic, right? I use the name El Kramer sic to give me distance from myself so I could actually write the book. It the first book that I wrote... I uh I tried writing over the years I published a short story... and the end result is my mother read it and didn't speak to me again for 25 years and then she died. So, she was so offended by the story... I had to wait until after she passed before I could actually write it and have the guts to write it.
7. Community Impact and Foundation Work in Costa Rica
STEVE:  Here in Costa Rica, I live in a town called Novo Aral sic... I founded a foundation... It's called  Vita Sostene Noeo Arenal . Sustainable living Novo Arl. So  Vita Sen  has six basic benefit streams:
1. Mascotas:  Dog rescue. We have seven street dogs in the facility right now. Tiny emergency clinic. We swim with them every Saturday.
2. Neonatos:  Support for newborns and mothers. We have volunteers hooked into the local community so that when a girl enters her third trimester our volunteers make a home visit. We deliver a package of newborn gifts, worth about $200.
3. Escalades:  School projects and lanterns ( faroles ). We do quarterly projects. We build  faroles —small lanterns—so the kids who are priced out of the Independence Day celebration can still be a part of it.
4. Implendores:  Micro-business entrepreneurship. We identify people who need a little bit of a a boost in order to start a small business.
5. Cenderos:  Infrastructure and sidewalks. We have been able to do some sidewalk repairs and some public building uh brightening up.
6. Letores:  Literacy and reading to children. In Costa Rica, reading to toddlers is not a common thing. Our mission is to encourage reading from one day old. We want to produce and supply books for families with kids throughout the lifecycle.STEVE:  I came up with the idea, the very simple idea. Why not build a botanical garden and a butterfly house and market that to the visitors in Arnal? Use a Gringo mindset—if people have a wonderful experience and haven't been gouged, they are happy to pay and donate. That funds the six streams.
8. Closing Reflections on Empathy and Muses
STEVE:  Voice drops, solemn I want to tell you about the power of one teacher. Lester Seal. Eighth grade special ed kid. He was ADHD. He played me a song on his guitar in my classroom. I shamed him into the talent show and he won. Years later, I'm in a hotel in Costa Rica on the Caribbean coast, and who is the featured entertainer? Lester Seal. He made his whole living on that guitar. I just opened a little window for him.STEVE:  My real life my real life Justin died uh after my second year of teaching him in that summer. Kind of a brain aneurysm. So um I felt I had to I had to I had to model that to some extent... a promise that I made at his interment is that one day I would find a way to reintroduce him to the world. That That was my promise to him.STEVE:  I hope I mean, I'm going to call  Dear Diary  literature, right? Literature. I think that for for the subject matter, it's possible that literature can expand empathy... And then uh for everyone out there right in school Justin was my muse... he was a hero to me because of his perseverance. Uh he was special to me because he opened up to me. And um I want to just urge you, look for your muse. Look for her.FIZA:  Beautiful way. That's a beautiful way to end... you have a way with you Steve that is lucid lyrical at the same time and yet is clearcut... Thank you, Steve. One of the best. It's one of the best that we have had so far.STEVE:  Thank you so much. And to everyone else, thank you. Thanks for listening to me.FIZA:  Thank you so much. Absolutely. All right. Have a lovely day. Bye.STEVE:  You too.
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